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This begins with some intriguing opening lines: why is the voice of the poem running? and 
what kind of house is this that no one owns?  The opening is decisive and contains the DNA 
for the rest of the poem as it become clearer that he/ she may be running from a disaster of 
our impact on our environment, and that the house may be the world. Once in the heart of 
the poem there are some visionary moments (webneral and biological, but also that this body is a 
weird and disturbing human/natural hybrid coated in a skin on more-than-human life. It has 
some great lines in there like ‘the wind quietly untying its light’, and all kinds of unexpected 
shifts in direction that keep the reader guessing and filling in the gaps. More than anything, 
this is a poem that has atmosphere and understated implications.  
 
 
2nd Place – JR Carpenter – ‘what I’m after. Is a language’ 
 
It’s tricky to write a good ‘experimental’ poem but this one does it with skill and clarity. To 
work, a poem like this needs to show us how to read it and it just justify the extra time it 
takes to allow its effects to work. And once those effects are working, it needs to add up to 
a structural/ formal metaphor that explores through the process of reading a key idea.  In 



 
What I love about this poem is the way it carries me into the heart of its matter with such 
energy, fluency and precision.  It begins simply with a moment in time and describes a sense 
of loss and outrage at a beautiful, familiar tree being cut down: there’s a sense of violence 
and close identification between the poet and body of the tree. So far, so good — but, 
perhaps, familiarly so. What makes this a winner is the transformation that takes place at a 
more intimate level as the tree rots into a different and strange thing full of extraordinary 
resonances and comparisons. The poem casts a spell over the broken body of the tree not 
to mask it but to reveal what it might tell us. It does so through language that sings and 
flows, but which is tempered by the use of gaps to break the flow. I love the description of 
mould as ‘white rot angels’; or the months worrying the bones of split wood in their 
mouths. I like the careful use of the technical term ‘spalted' and the craft knowledge of the 
process of sanding down. What gets revealed is a moment of re-orientation, a re-appraisal 
of the death, decay and the transformation of energy in a natural thing. What might be 
consider disgusting, even fearful, from the perspective of the human body and its mortality, 
becomes something beautiful and consoling. The body of the tree is cared for with great 
tenderness and carried through something akin to a funeral rite. Through this preparation of 
the body of the wood the poem beckons us into the heart of the natural world, acting with 
(and wondering over) its process and timescales rather than against them.  What the soul of 
the tree might be we may never know, but the map left by its passing made by the poem 
stimulates the desire to go into the hidden worlds it contains.  
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